"I may not be the Jesus Christ I once fondly imagined myself, but I think I must have a talent for journalism" (James Joyce) 

"Le nazioni hanno i loro egoismi comme gli individui": The Counterpoint of Journalism and Creative Writing in the Early James Joyce. 

In Theatre of Envy Rene Girard has shown us both his own and James Joyce's mimetic hypothesis for Shakespeare. Girard and Joyce's reading of Shakespeare occurs at a critical moment in their writing, but why is it so critical for an Irishman to theorise "the enemy Shakespeare", as one of J.L. Borges's stories calls him? 

Joyce's writing of Stephen Hero (the early manuscript version of A Portrait of the Artist as a Young Man), begun in 1904, stalled under the pressure of corresponding with the wavering commitment of a potential publisher for Dubliners, also begun in 1904. After revising several stories and resubmitting the entire manuscript (except for "The Dead", not yet written) in 1906, Joyce considered but wrote no more stories, and left the Stephen Hero manuscript untouched. 

Beginning in 1907, when Joyce had just returned to Trieste after a disappointing year living in Rome and working as a bank clerk and writing nothing, he began publishing articles in the Piccola della Sera on Irish subjects, and prepared a series of lectures on Irish writing. 

Although he wrote in Italian, Joyce entered the contested and influential field of Irish journalism (Arthur Griffith, D.P. Moran) which, as Joyce well knew, did so much to configure as well as inflame Irish and English passions. (Griffith, the editor of Sinn Fein, became the first president of the Irish Free State). Joyce's first lecture unites the ego of the writer with his nation, as the first sentence of "Irlande, Isola dei Santi e dei Savi", quoted in my title, implies. The second lecture further characterises that Irish ego which corresponds to the nation, in the figure of James Clarence Mangan, whose poetry depicts, without resolving, the national conflicts, in a poetry of resentment, of vendetta against both national and personal rivals. 

In his six articles for Piccola della Sera, (which Joyce once thought to publish as a book Irlanda alla Sbarra) he proposed that Ireland is England's willing victim, conditioned to sacrifice themselves. The English made a scapegoat ("un capro espiatorio") of Oscar Wilde but the Irish tore Parnell apart themselves ("lo dilaniarono essi stessi"). 

Joyce's writing drew force and inspiration from his journalism, as fictional prose ultimately took over its ideas and public role. In late 1912, Joyce gave a series of lectures on Hamlet in Trieste, in English. Soon afterwards, his prose writing began to appear: Dubliners was finally published, his play of a triangular passion entitled Exiles completed, A Portrait of the Artist As A Young Man published serially in The Egoist, and Ulysses begun, which backdates Joyce's Shakespeare theory to 1904, as if Stephen, the hero of a novel datelined 1904-1914, needed such a theory to "forge in the smithy of my soul the uncreated conscience of my race". 

It is the twelve lectures on Hamlet which link Joyce's observations of personal and national mimetic entanglements, and signal his return to fiction. That Joyce wrote about individual and national passions is not surprising; Colm Tóibín says that Irish writers hardly write about anything else. But who listens? From journalism Joyce learned how to command public attention for Bloom's definitive rejection of Irish self-sacrificial nationalism ("Pprrpffrrppfff"), yet it is Joyce's fiction which gave birth to Irish writing as an academic subject in the English-speaking world. 
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