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8 Exhiit’idxis on view in London this DeCeinber are

many and varied, the predominant subjects being -

Japan and, as would be expected, Christmas. In the
_ City of London the BARBICAN ART GALLERY presents its

second major exhibition in' connection with the Japan .

Pestival 1991, Japan and Britain: An Aesthetic Dia-
logue 1850-1930. e

" After the opening of trade links between Japan and |

Britain in the 1850s the Victorians became fascinated
with Japanese art - Japonisme’ — and there was a recip-

- rocal impact of British culture on Japan. This firstever
survey of the exchange of ideas and influences between
the two nations in the period just before World War I
traces key developments through paintings, photographs
and the decorative arts, and demonstrates how such
major artists as Whistler - who is well represented in the
exhibition - Tissot, Rossetti, Beardsley and others were
influenced by Japanese culture. Their paintings, as is
seen, featured kimonos, flowers, fans, vases and
Japanese screens, While British fashions appeared in
Tokyo, Japanese fabrics and exotic artefacts were intro-
duced to London in the 1880s through Arthur Lasenby’s
new Liberty's store in Regent Street. Gilbert and Sulli-
van's The Mikado became all the rage and further height-
ened the ever-growing interest in Japanese art and style.
By the turn of the century Japonisme’ had been widely
and firmly absorbed into our national culture.

The exhibition concludes with the beginning of a new
exchange between East and West. From 1900 artists like
Bernard Leach visited Japan many times with the inten-
tion of producing ‘a vision of the marriage of East and
West, In the 1920s he established a close friendship with
the avant-garde Shirakaba (Silver Birch) group, and
together they developed a new vocabulaty, continuing
their aesthetic dialogue well into the twentieth century.

This truly fascinating exhibition was organised jointly
by the Barbican Art Gallery and the Setagaya Art Muse-
um of Tokyo where it tours in February 1992. The clos-
ing date in London is 2nd January 1992. It is sponsored
by British Petroleum and assisted by Nikkei and The
Japan Foundation. Admission is £4.00, concessions £2.00:

presents the work of Katushika Hokusai (1760-
1849), the Japanese artist most celebrated in the
West. His fame is partly due to the fact that his were
among the first Japanese prints to arrive in Europe where
they were immediately taken up by the French Impres-
sionists and their circle.
Of an ceuvre estimated at over 30,000 designs his mas-
~terpiece was ThirtySix Views of Mount Fufi in which he
 combined supremely bold colour with graphic simplicity

o t the ROYAL ACADEMY OF ART the latest exhibition

. and created an entirely original form of landscape. Fuji in

Clear Weather, and Fuji Seen Through the Waves of Kana-
gawa are two of the most famous of these arresting
images which were probably produced some time in the
1920s. By the time the seties was published Hokusai was
in his seventies but he went on to create many other
series of prints including Waterfalls, Bridges, The Imagery
of Poets, Views of the Ryukyw Islands and Images of the Sea

Hokusai was a print designer, book illustrator and
painter in the Ukiyo-e tradition. Ukiyo-e can be

-translated as “pictures of the Floating World”, a cultura]

moverment and fashionable way of life il Japan between
the 11th and 19th centuries. In his time Japanese artists in
single woodblock prints and in ilustrated albums depict.
ed the most beautiful courtesans of the Yoshiwara, the
officially licensed pleasure houses, and the most popy.
lar actors of the Kabuki theatre. Hokusai’s work rangeq
from prints for de-uxe editions of poetry to illustrating
popular novels. Some 125 single prints, book ilustrations
albums and drawings have been collected from privaté
and public collections throughout the world; both th,
most famous and the less familiar works are included ¢
Simply titled Hokusai, the exhibition is sponsored b
British Telecom and the Industrial Bank of Japan Ltq, 1,
runs until 9th February 1992. Admission is £4.50 ﬁ111
charge (concessions £3.00 to £1.00). A fully illustrateq
catalogue published by Prestel Verlag and written by p
Mathi Forrer of the Rijksmuseum voor Volkenkiend, :
Leiden, who selected the exhibits, isavailable,

* * * * *

A small selection of specially commissioned collectape.
decorated with Hokusai designs are on sale exclusively ai
the Royal Academy of Art or through the Royal Acade.
my’s new mailorder catalogue. Deborah Sear’s delicate
ceramics, based on blue and white English Delftwar,
reflect the timeless elegance of Hokusai's work The,
Flower Brick costs £24.95, the Lidded Jar £59.95 an
Plates (two designs) £34.95. There is also the Hoky <
Book at £39.50. s
The Gift Catalogue 1991/92 can be obtained by te],
phoning 0252:861113. A free gift of six Royal Acaderny

 full-colour postcards comes with every catalogue, The

140-plus items featured make ideal gifts for aduits ang
children. They are of superb quality and imaginatiy,
design, many of them being the creations of disti N
guished Royal Academicians. Prices range from g5 51 -
for a large handkerchief printed with Bdward Lear's e
sense drawings and Limericks, to £44.95 for silk bracon-
£950 for a silk and satin “True Love’ Pop Art waistoq.s
and on to £700 for a limited edition print of the Queenat%
the Night, the mysterious character from Mozars n(,)
Magic Flute by John Bellany, RA. ¢
Every purchase helps to fund the Royal Aca g
yvork which apart from staging their famous exhi(};trglz
is mainly concerned with training artists and the further-

ance of art.
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Christmas tree, carried on through the decades of Com-
munist rule, '

Across the world in America, Santa Claus flourished as
nowhere else and he is portrayed in characteristically
American poses. Mexico had its own Christmas customs,
notably the pinata, a hanging decoration filled with
sweets for children,

Many of these traditions are now naturalized in Britain
and so the exhibition harks back to some of the older
English customs like mumming plays, carols and Twelfth
Night ceremonies and a perceptive glance at the English
toy trade at Christmas. The decorations — always a fea-
ture of the Bethnel Green exhibitions — are dominated
by the fashionably smart hanging angels specially made
by the artist-craftsman, David Swift.

Spirit of Christmas - Christmas Around the
World closes on 19th January 1992, There is no set
entrance fee but as at the Victoria and Albert, donations
at the door are greatly appreciated,

t the TATE GALLERY no less than six exhibitions
are currently on view and this makes the rather
dout-of-the-way journey to the Thames Embank-
ment very worthwhile. Of them all, the show which has
attracted most media attention and coined a new word
in the process is the extraordinary Anthony Caro;
Sculpture Towards Architecture, Sir Anthony Caro is
one of Britain's most distinguished sculptors. The four
major works which comprise the exhibition have been
selected to illustrate his long engagement with the rela-
tionship between sculpture and architecture — dubbed
by some commentators as ‘sculpitecture’,

The show-piece Octagon Tower — Tower of Discovery -
was commissioned specifically for this exhibition with
sponsorship from KPMG Management Consulting. It is
monumentally impressive; over 20 feet tall and weighing
some 25 tons, and is essentially about staircases as sculp-
tural elements. Five of these are visible from the outside,
a sixth spirals upwards through the Tower’s central col-
umn giving access to all its levels and interior spaces.

In the South Duveen Gallery is After Olympia which
is even more impressive. 76 feet long it is the largest
sculpture Caro has ever made and was inspired by the
pediment of the Temple of Zeus at Olympia. In the North
Duveen Gallery is Xanadu and Night Movements. The
former was intended as a pendant to a larger work and
was also conceived as a pediment-type work. Night Move-
ments is Caro’s first sculpture in separate parts. It is com-
posed of four free-standing units and each part relates to
and complements the other in a way the press handout
tells us is “analogous to, for example, the separate move-
ments which comprise a single musical composition”,

-

These colossal sheet and structural steel exhibits pgﬁ.
voke a sense of awe which remains until the mind is © ve
centrated on less contentious subjects. A speedy m(;ay
to one of the other Tate exhibitions is recommended;rh e
to the restful Turner’s Rivers of Europe or to
Helena and Kenneth Levy Bequest. . 1815

After peace was re-established in Europe in 1 .
Turner made numerous tours of the Continent, and I
exhibition results from the thousands of pencil sketC e
es, oil paintings, watercolours and gouache wor ks
made of the Rhine, Meuse and Mosel areas. A major fea;
ture of the exhibition is Turner’s series of small gouache )
on blue paper of the Meuse and Mosel rivers and adj
cent parts of Belgium and Germany in the 1830s. ¢

Then to The Helena and Kenneth Levy Beques
display. When Kenneth Levy, a successful stockbroker
and lifelong patron of the arts died in 1984 he left his -
small but beautiful and individual collection of Impres
sionist and early British Modernist paintings to the
Nation-with the provision that it be divided between the
National Gallery and Tate Gallery on the death of his
wife. When Mrs Levy died in 1990 the National Gallery
received five works, the remaining ten paintings joining
the Tate’s collections, Two of the works, Utrillo's Rue d¢
Banlieue and Ligmgq by Paul Jenkins, were considered
to be too similar to subjects already in the Gallery’s pos
session and by agreement with the Levy heirs and exectr
tors were sold to fund other acquisitions.

The remaining Levy pictures include: a reclining nude
by Matisse; Garden Path Spring by Duncan Grant, 8
painting of the garden at the much-publicised Charleston
Farmhouse where most of the Bloomsbury set lived;
three watercolours by Sir Jacob Epstein; The Port of Lon-
don by William Roberts; and Fgrm, Pond, Leonard Stanley
by Stanley Spencer.

Another of the Tate Gallery's important winter exhi-
bitions is Gerhard Richter (the only one for which an
entrance fee is charged). Richter is one of the most emi-
nent painters working in Germany today and this exhi-
bition is the first in this country to survey the full range of
his work over the past thirty years. He was born in East
Germany in 1932 but moved to Dusseldorf in 1961. While
many artists during the 1960s exploited the potential for

- social or political commentary offered by photography,

Richter made paintings chosen specifically for their
everyday banality. ‘

The exhibition begins with a series of important photo-
based paintings. This includes Woman With Umbrella
which depicts Jacqueline Kennedy shortly after the
assassination of her hushand and it captures the person-
al drama of a single emotional gesture from an event
which shook the world, Also included are examples of
Richter’s townscapes in which aerial photographic
images are submerged in applied coloyr recalling in
some paintings the ruins of Germany’s bombed cities.

Richter’s work in the late '60s and early *70s is covered _

Continued at back of rogramme y—————>






* ‘1 k ’
Reginald Marsh iy
, eginald Marsh has enjoyed along Dennis Hodge, Terry Scott’ boss in i

_ career in television since his first ~ June that is his most recent and probobly
% W opearanc i a producion of The  bestknoun role. Reginald hos alo had 0~
Man Who Came To Dinrer, whichwas long and disfinguished theatrical career,
broadcast from the Victoria Palace in1947:  which began in repertory in R
butt st unl 1958 tht e begonto~ ndoded o ssors i e Shokespare
‘make regulor appearances on the small ~ Memorial Theatre and c el
ren, i loysand e, bforesecuing ~feleisiontook him ot ofthe ranks of the
3 ; Jetor  unknown. He has appeared at the Ntional
Theatrein WS, Giberts Fngoged, atThe
Royal Court in One At Nightond the Globe
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[):ter Straker first appeared af the
Shaftesbury playing Hud in th
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Richard Tate

(Debienne/Groom/vaédigger/Old MG”/MCIMC,ldiF/PFiest); |

 fera career in publkikshijng,‘ advertising and .
higher education, Richard Tate hegan a new
career as an actor in 1975 when he joined

.
x N .
.

&
o
S

Qx\é



Tique
sy
directed

U 3
1 bt}
0

ames's;: London. He rece
S R

] ouse f
0 N

e’ Talyana ot Notting




SRR
.




.

-

.

e







s




nto
\&%\%@\i@%\w&%%l%\\é%\\\ﬁ -
. .

.
. Ni@\* \\\\i&% .
% )§~ v

.

c e
RIC
.

\}\%
.







Under New Management -The Stage ond Audit
 Opera House hefore the turn of the century,

 Welcome, Sir, I'm So Delighted (‘Jamais foi dévacerone, fim ‘Lo

Vie Poriinne’ by Jocqes Offenbach) Debienne, Rémy,
phe ichard, Raoul, Jammes




AdTwo
ge And Auditorium -

Ah! Do | hear my Lover’s Voice?
‘Faust’ by Charles Gounod) Faust,
6 | | (‘Du Weisst, Dass meine Frist" fro
* by Carl Maria von Weber, and /Re’ Dell"Abi
e )
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Theutre k(ltf,'me‘n't:htjs',i(xls‘d,,ili;stj‘cO'Mplkéted designing
the West End premiere of Sophisticated Ladies ai the
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The Originalcﬁtage Musicali :




in "Sydﬁéy’,;Ausirqliu in 1989. He was also quncml,;k - :Bdth;Tr‘iciu:dnd Robin are concurrently involved with
~ Director for the presentation of Ken Hill's Phantom of  the 1992 New Zealand tour of the West End musical
 the Operain Honolulu, Hawaii ' . ‘ .

n Wallbank Associates Lid. production cr
A Girl | Used fo Scream an
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s the major producing repertory theare in the South East, the Churchill has the advantage over many the-

atres in that it mounts its own productions. It is committed o a policy of offering quality productions with
; star names - a pollcy that has resulted in repeated box office successes that have either transferred to the
West End or toured the country, West End transfers include Dangerous Obsession, Stop The World | Want To Get Off
_ Corpse, Greaf Expedaﬂons and most recently Don't Dress For Dinner, Rick’s Bar Casablanca and Noé! & Gertie.
 Another Churchill produdnon Some Like It Hot - starring Tommy Steele is currently touring the UK prior o West End ‘

:Vrlansfle{rf nghl ghis of the new season in dlude Anita Harris i in My (ousm Rachel and Frank Finlay and Nichola
cAuliffe i i ;
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JOIN THE THEATRE OF COMEDY
THEATRE CLUB

You Will:

Be part of a company founded by leading
actors, writers and directors from the world of comedy.
Enjoy privileged access to events organised
exclusively for club members.
Save money on the Theatre of Comedy
shows, other West End shows and a wide range of events.
Obtain free associate membership of the Independent Arts Club.
Receive a monthly newsletter with details of
Theatre of Comedy Club activities.

The Theatre of Comedy was founded in 1983
by Ray Cooney and 30 leading stars of British comedy to
produce new works and stage classic comedy revivals.
So far the company has 40 productions to its credit.

A Theatre Club was formed - and is now being re-launched in associa-
tion with The Independent Arts Club - in order to bring about a closer
relationship between actors and the audience.

Members enjoy an exciting programme of Club visits to
the theatre and the opportunity to participate in a
series of play readings, workshops and master classes with
stars and directors from the Theatre of Comedy.

Membership of the Club costs £25 a year, but this will be
seen very quickly as an investment yielding a speedy return in the
benefits and savings that can be enjoyed as a member.

For a free copy of the Club Magazine and Newsletter
and further details:
Telephone 071 240 1650 (24-hours)

Write to:

Theatre of Comedy Theatre Club,
Freepost WC 5032
London WC2H OBR




SHAFTESBURY
THEATRE oF COMEDY

he last new theatre to be built on ‘The

Avenue’, the Princes Theatre (as it was
originally called) opened on Boxing Day 1911
with a production of The Three Musketeers
adapted from the novel by Alexander Dumas.
The flamboyant splendour of the auditorium,
designed by Bertie Crewe, one of the finest
Victorian theatre architects at the very height
of his career, was very much in keeping with
the blood and thunder melodramas staged here
by the Melville Brothers during the theatre’s
opening seasons. The original colour scheme
of cream and gold was enhanced by the lavish
use of rose and white marble, alabaster and
gold mosaic with symbolic classical groups
painted on the domed ceiling. Sadly, these
have long since been obliterated, but the life-
size groups of statuary representing Comedy,
Tragedy, Poetry and Music still adorn the tops
of the side boxes. Despite its large capacity
(over 1,300 seats) the architect has managed to
capture a marvellous feeling of intimacy
between audience and performer and the
‘acoustics are near perfect.

The repertoire of the theatre was gradually
broadened under Seymour Hicks, who
assumed management in 1916, to include the
presentation of musicals and light operas. This
policy was continued by C. B. Cochran who
became the lessee in 1919. Mr Cochran pre-
sented the first of the Gilbert and Sullivan sea-
sons, thereby initiating the close association
between the D’Oyly Carte Company and the
Shaftesbury which, under various manage-
ments, lasted over forty years.

Notable productions during the 1920s
included: Sarah Bernhardt in the title role of

Daniel in 1921, Diaghilev’s Ballet Russes in
1921 and 1927, The Return of Sherlock
Holmes, and Sybil Thorndike and Henry
Ainley in Macbeth in 1926. Gershwin’s Funny
Face, starring the Astaires and Leslie Henson
opened in 1928 and ran for 263 performances
interrupted by a gas mains explosion in a near-
by street which closed all passage to the the-
atre for a period of several weeks.

The 1930s were mainly occupied with short
runs and revivals including adaptations of two
Edgar Wallace stories, The Frog (1936) and
The Gusher (1937). Seasons of ballet and
opera by the Sadler’s Wells companies proved
very popular in the early ‘40s and Evelyn Laye
appeared here in 1945 in Oscar Strauss’
operetta, Three Waltzes.

The 1950s were a chequered period in the
theatre’s history with its doors closed more
than open although occasional seasons had
their successes. These included Maurice
Chevalier in 1952 and the Stratford-upon-Avon
production of Antony and Cleopatra with
Michael Redgrave and Peggy Ashcroft in
1953. Two American musicals, Pal Joey in
1954 and Wonderful Town in 1955 enjoyed
good runs and The D’Oyly Carte (Company
returned to their old home here in 1956,1958
and 1960.

The theatre changed hands many times dur-
ing the 1960s, undergoing refurbishment and
redecoration in 1962 whilst under the owner-
ship of Charles Clore and EMI.

The theatre reopened in 1963 under a new
name, The Shaftesbury, with a very successful
American import, How To Succeed In Business
Without Really Trying, which ran for over 500




performances. Nearly two years of closure fol-
lowed (broken only by 49 performances of the
ill-fated musical, Twang!) until Big Bad Mouse
opened in October 1966 with Jimmy Edwards
and Eric Sykes. Big Bad Mouse had a record-
breaking run of 635 performances. This record
was immediately smashed by the next produc-
tion, Hair, which opened in September 1968,
the day after censorship ended. Its run was ter-
minated on 19th July 1973, just as it was about
to celebrate its 2,000th performance, when part
of the ceiling collapsed. The theatre changed
hands several more times, and was under threat
of re-development as an office block. However,
a public outcry and vigorous campaign by
Equity, the actors union, succeeded in March
1974 in having the theatre placed on the
Statutory List of Buildings of Special
Architectural or Historic Interest by the
Department of the Environment.

Productions in the late *70s included West
Side Story, Kismet, Godspell, The Canterbury
Tales, Irma La Douce, Peter Pan and Carol
Channing in Hello Dolly!. In 1980 Tom Conti

and Gemma Craven starred in the hit musical
They’re Playing Our Song.

The Theatre of Comedy Company, founded by
Ray Cooney and supported by thirty leading actors,
writers and directors, purchased the Shaftesbury in
1984 during their successful tenancy which had
already included Run For Your Wife!, Pygmalion,
Aladdin and See How They Run. Subsequent TOC
productions were Two Into One, Rookery Nook and
An Italian Straw Hat. The Company played host to
Rowan Atkinson: The New Revue and Peter
Bowles in The Entertainer.

In recent years the Shaftesbury has welcomed
two long runs: Stephen Sondheim’s musical
Follies and the award-winning M Butterfly star-
ring Anthony Hopkins. The latter was followed
by two limited seasons of French and Saunders
and Song and Dance. After a hiatus of four
years the Theatre of Comedy company returned
to its own home with Out of Order.

In 1991 Peter O’Toole returned to the West End
in Jeffrey Bernard is Unwell followed by
Alan Alda in a revival of Thornton Wilder’s
Our Town.

NI

=
b

=

I

il

o
f——
 —
——

I

— 22l BT l

KT T 10 7 T T

; e Bl
X\ ;
s




Ray Cooney
Founder

Clive Berger Michael Denison Benny Green Sir Brian Rix
Rosemary Anne Sisson Lord Willis
Trustees

John Alderton Richard Briers George Cole Pauline Collins Tom Conti
Ray Cooney Wendy Craig Bernard Cribbins Jim Dale Dame Judi Dench
Paul Eddington Frank Finlay Liza Goddard Sheila Hancock Nigel Hawthorne
Dinsdale Landen Maureen Lipman Geraldine McEwan Julia McKenzie
John Mortimer Derek Nimmo Geoffrey Palmer Leslie Phillips Jack Rosen.thal
Leonard Rossiter Donald Sinden John Standing Sheila Steafel Michael Williams
Founder Members

John Alderton Jeanne Cook Ray Cooney John Fitzgerald Julia McKenzie
Derek Nimmo Martin Schute Donald Sinden Donald Taffner
Michael Williams
Directors

Clive Berger
Chairman
Alan Strachan Nick Salmon
Artistic Director Chief Executive

Linda Agran Nica Burns (Artistic Director) Dame JudiDench Mike Leigh
donathan Lynn Brian Quick
Trustees for the Other Theatre of Comedy Trust

RAY COONEY founded the Theatre of Comedy Company in 1982 when he brought together thirty
writers, directors and artistes, all well-known and respected for their comedic skills. They now
own The Shaftesbury Theatre and Run For Your Wife! was their first production there in 1983.

The numerous highly successful productions presented by the Theatre of Comedy include Peter
O’Toole in Pygmalion, the late Leonard Rossiter in Loot, Peter Nichols’s Passion Play, Alan
Ayckbourn’s Intimate Exchanges, Donald Sinden and Michael Wiliams in Two Into One and all-
star revivals of See How They Run, Rookery Nook and When We Are Married (Olivier Award-win-
ning production, 1986).

The Company returned to production after a period concentrating on the restoration of the
Shaftesbury Theatre, with Ray Cooney’s Out of Order, which won the Olivier Award for Best
Comedy of 1990. A long national tour of the production with the West End cast, headed by
Donald Sinden and Michael Wiliams recently finished.

The Company has wide ranging future plans including a new play, The Pocket Dream, involv-
ing several Whose Line is it Anyway? stars, including Mike McShane and Sandi Toksvig; revivals
of She Stoops to Conquer and Hay Fever and a new comedy from Ray Cooney.

The Company’s Light Entertainment Division produces television productions for the home and
International market; its recent ventures include a co-production with DL Taffner (UK) Ltd. and
the BBC, of a six part Bob Larbey comedy series, As Time Goes By, starring Founder Members
Judi Dench and Geoffrey Palmer.
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" 'SHEER UNADULTERATED FUN...
1LOVED IT*

FINANCIAL TIMES

'THE SHOW IS AN UNASHAMED
RABBLE-ROUSING FIESTA

IT'S GOT EVERYTHING' -

FINANCIAL TIMES

'WONDERFUL STUFF'
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IT'S. SO EASY: ¥

VICTORIA PALACE THEATRE
Mon - Thurs 8pm - Fri & Sat 5.30pm & 8.30pm
Famous HALF PRICE Friday 5.30pm perf!

- CALLTHE BOX OFFICE NOW ON - 071.834 1317

VICTORIA STREET, LONDON SW1
(REDIT CARDS (BKG FEE). 071.379 4444/071.240 7200 - GROUPS: 071.930 6123

HAT'LL BE THE DAY * PEGGY SUE x OH BOY. * RAVE ON » TRUE LOVE WAYS » NOT FADE AWAY

¥ LISTEN.TO ME v WELL ALL RIGHT «
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THEATRE
INVESTMENT
FUND LIMITED

WANT TO PLAY A LEAD ROLE IN THE THEATRE?

If you love the Theatre and wish to promote its future, here's how
you can play an important role.

~ The Theatre Investment Fund, a registered charity, encourages and

assists new theatrical productions in the commercial theatre.

The Fund, after careful scrutiny, invests in productions which it
considers to be viable. Profits from successful shows are
ploughed back to assist in future productions.

If you want to help the Theatre and invest in its future, please
consider making a gift to the T.I.F. Endowment Fund.
To receive further information please contact :-

Chief Executive, Theatre Investment Fund Limited,
18-20 Maiden Lane, London WC2E 7NH
Telephone: 071- 836 9245

The Theatre Investment Fund Ltd is a registered charity supported py The Society
of West End Theatre, The Arts Council and The Office of Arts and Libraries.
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W THEATREPRINT

[%omote your proafuct or service

n [,ona[)n s major M/c:(s*t End theatres

of an important, responsive audience

201 Linen Hall, 162-168 Regent Street, London W1R 5TB

and capture the attention

call Theatreprint Limited,

Or1-287 5010




Two great places to eat
—under 0ne Yoo

(—{ UPSTAIRS ﬂ—\ /—ﬁ)OWNSTAIRS}—\

FARMH KANTARA
’IY\BL%USE TAVERNA

. An appetising menu, A moutﬁ—watering selection
including traditional roast of superb Greek specialities,

dishes, at reasonable prices. ﬂ ‘“‘ charcoal grills and
All served in attractive, | , ; pedem Mediterranean dishes served
comfortable surroundings. \ in a friendly, authentic
Open all day Sunday ,QAJ\ atmosphere.
\_Reservations 071-836 2652 L Reservations 071-836 1149 J

Opening hours: Mon — Thurs 12.30 -3.00&5.30-11.30
Fri& Sat 12.30-3.00 & 5.30 - 1.00

Both restaurants licensed,
Parties welcome, all major credit cards accepted.

190 SHAFTESBURY AVENUE, W(C2.
(2 minutes from theatre).



LE BISTINGO
ITALIANO

43 New Oxford St. London WC1
Telephone: 071-836 1011 °©

® A THEATRELAND INSTITUTION
SINCE 1965. Set in a true Italian
Country Trattoria Setting.

® Famous for Pastas, Chargrilled meats,
Chicken and Seafood or choose from
the unusually diverse menu,

All Served in a friendly neighbour-
hood atmosphere,

® Parties catered for PRE and AFTER
theatre.

® Open for LUNCH AND DINNER
Monday to Saurday.

® Reservations Accepted
® Parking available at N.C.P. (50 yards)
® All major credit cards accepted.

® Home of the "MENU EXPRESS" at
£4.95 all inclusive,

whareset  Willyour ¥R
% Christmas Shopping %

MUSICAL?
Theatre Gift Tokens

From as little as £1.00 Theatre Gift Tokens provide the
perfect solution to the drama of twday's Christmas
shopping. Now exchangeable at over 60 theatres,

Theatre Gift Tokens open up the world of plays, dance,

musicals and opera. Simply ring
TOKENLINE ?.
071-379 3395 4
"1 A (24 hours e all eredit cards accepted)
o Also available from WH SMITH in London and ¥
; the South East and all West End Theatres

m (EA‘ OFHCAL THEATRE TOKENS ARE 15SCED BY m e

itk Soci 1y oF WesT END THEATRE
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The RAF Benevolent Fund
repays the debt we owe

We need your help. Every donation
we receive means we have more to
give. Please remember the Fund in
your Will; advice on legacies,
bequests and covenants is gladly
given. If you know of anyone in
need who might qualify for help
from the Fund, please let us know.

Royal Air Force
Benevolent Fund

67 Portland Place, London W1N
4AR. Tel: 01-580 8343

Charity Registration No. 207327
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Parjab |
Indian

Restaurant
Fully Licensed

80/82 NEAL STREET,
COoOVENT GARDEN, LoNDON WC2

| Tel: 071-836 9787/240 9979
- Open Noon — 3.00 pm
6.00 pm-11.30 pm

The Oldest Punjabi
Restaurant in London

Specialists in
\Pun jabi and Tandoori Dishes/




For a souvenir of this show
see the range of
quality merchandise
on sale now
in the
Main Foyer

O O ™l el Pl O o P
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There s a variety of items,
carefully selected for the
quality of material and

workmanship. Any one of

these will make a wonderful

Phantomemento

,%
Many of these items are exclusive é
to the theatre, and not on sale
anywhere else in London.
MaKe the most of this opportunity
- get a Phantomemento toc[ay/
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SIDXHIBITIONS

in depth. During this period he produced his most cele-
brated serial work, 48 Portraits, which presents his view
of the leading male scientists, writers and thinkers of the
last 150 years. His work in the past two decades is also
well represented. Among the recent paintings is the 20-
feet-long, sombre, predominantly black Abstract Paint-
ing of 1989 commissioned for the University of St Gallen.

The fully illustrated catalogue of the Richter exhibi-
tion containing a number of articles and 90 iflustrations
costs £10.95 in paperback.

During the Tate Gallery’s annual display of works from
its Collection, several rooms are devoted to individual
artists. Room 46 contains a selection of the best of John
Piper’s paintings from the Collection with the addition of
the loan of recent work. Piper, of course, is universally
famous for his dramatic views of bombed buildings in
Bath and Coventry and for his stained glass windows,
most notably those in Coventry Cathedral. Earlier he had
designed for opera and ballet and in recent years he has
painted in intense colour and luxuriance the blooms of
flowers and trees and borders of his garden in Oxford-
shire. However impelling the other Tate exhibitions, time
should be reserved for the Piper display in Room 46.

Finally to the Giorgio Morandi: Etchings exhibition
This Italian artist is generally thought of as a painter of
. still lifes and landscapes. What is less well known is that
he etched and is now regarded as one of the greatest
etchers of the last 300 years, albeit with a relatively small
output. There are 135 known prints: this exhibition of 48
of his finest comes from the Morat Institute for Art at
Freiburg in Breisgan.

Nobody knows what sparked Morandji’s interest in
etching. He was a radical who had defied his teachers
by turning to Cezanne and the Cubists for inspiration,
and so he chose to take up the unfashionable and difficult
medium of hard-ground etching. Morandi etched the
same subjects as he painted - still lifes of bottles, jugs
and tins, vases of flowers, views of Bologna seen on his
daily walks in the city, scenery surrounding his holiday
home in the Apennines — and he often made etchings of
his paintings. This unique exhibition offers those inter-
ested in this branch of art a rare opportunity to see a
neglected aspect of the work of one of the great figures of
modern Italian art.

A catalogue of the exhibition containing 48 duotones is
available, price £12.95.

As has been mentioned admission to all the Tate
Gallery exhibitions is free except GERHARD RICHTER for
which a charge of £2.00 (concessions £1.00) is made.
The Moranp! Exhibition closes on 9th February 1992,
but all the others in January: the PIPER and THE Levy
Bequest on the 5th; the RICHTER on the12th; the Caro
and the TURNER on the 26th. REMW.

o major Christmas treats this month on double
CDs: the last Bernstein Candide, the one he conduct-
ed at the Barbican only a few months before his
death, comes on the Deutsche Grammophon label with a
starry cast led by Jerry Hadley in the title role, June
Anderson as Cunegonde and the great Broadway and
Hollywood musical book-writer Adolph Green as Dr Pan-

gloss, the role immortalised on the first recordings of

nearly forty years ago by Max Adrian.

This is of course the concert version, as distinct from
the Scottish Opera staging that came into the Old Vica
couple of years ago, and on it I rather miss the explana-
tory chats that Bernstein was doing to the audience at
the Barbican. Nevertheless the score comes through yet
again as one of the greatest in the entire history of
Broadway, not surprising perhaps when you consider
that among the five lyricists who at some point worked

on the show are Dorothy Parker, Lillian Hellman and
Stephen Sondheim.

~ The other double comes on the Electra Nonesuch
label and is even rarer: the first-ever complete recording
of George and Ira Gershwin’s Strike Up the Band, as con-
ducted by John Mauceri and restored by Tommy
Krasker, the archivist who was working with Mrs Ira
Gershwin until her death a few months ago. The score is
not among the most familiar. Apart from the title song
and The Man I Love and I've Got a Crush On You it dis-
appeared with the show itself, early in the 1930s, though
traces of its satire were to turn up a few years later in the
infinitely more successful Of Thee I Sing.

While Mike Batt's The Hunting of the Snark struggles
on at the Prince Edward to overcome an unusually sav-
age set of first-night reviews, its original concept album
has been issued for the first time on CD by First Night,
with a strong cast led by John Gielgud, Roger Daltrey,
Art Garfunkel, Julian Lennon, Cliff Richard and Stephane
Grappelli, all of whom bring to a patchy score rather
more charisma than is available on stage. And talking of
current musicals, though there is still no sign of the long
postponed Grand Hotel from Broadway, or even a cast
album, one of its best numbers (I Waltz Alone) does at
least turn up on a new anthology called Unchained
Melodies by Karen Akers, a member of the original New
York cast who is also making a name for herself on the
Manhattan cabaret circuit.

Michael Crawford has a new solo CD for Telstar based
on the recent American concert appearances he has been
making in The Music of Andrew Lloyd Webber. Phantom,
of course, but also Evita and Superstar and Starlight here
and a superb seven-minute finale from Aspects of Love
which comes as yet another reminder of how far that
score seems to me to outshine all others by Webber.

B



Miller's Crossing: To celebrate the arrival of the
first-ever world premiere of an Arthur Miller play in
London (The Ride Down Mt. Morgan), ten
questions about the greatest living dramatist:

1. Explain the link between Miler and
Jean-Paul Sartre

2. AFteR T FALL was @ semi-autobiographical
account of Miller's marriage to whom?

“Aftention must finally be paid”: but to whom, ,
in which Miller script?

Who is the photographer who became
Miller’s third wife?

Who, in the Hollywood fim of 1948, played the
father accused of making defective airplane
parts in AL My Sons?

6. Forwhat, in 1957, was Miller fined five hundred
dollars and cited for Contempt of Congress?

7. Who were the three stars of THe Misairs and who
was their director? :

8. What did Miller call his autobiography?

9. Where in Britain is there a University Centre For
American Studies named in his honour?

10. Miler has written two novels, though one only
ever appeared in play form: what are the fitles?
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Playwright’s Horizons, which has given us so many
Broadway hits of past seasons has a new play by Scott
McPherson,-Marvin’s Room, and The End of the Day by
Jon Robin Baitz whose play The Substance of Fire was
. one of last season’s hits. Peter Parnall also has a play

here, called Flaubert’s Latest about a writer who wants to
complete an unfinished Flaubert novel.

Everybody seems into musicals. The WPA Theatre
-has Bella, Belle of Byelorussia, followed by Weird
" Romance, a new romantic sci-fi musical by the author of

Little Shop of Horrors, Alan Mencken and The White Rose,
(definitely not a musical) the true story of a student
- group in Munich which resisted Hitler. Still in Germany,
CSC (Classic Stage Company) is offering a night out ata

Weimar cabaret with songs and political satire from .

Brecht, Weill, Valentin and others. Unusually, this will
be CSC’s second musical of the year, the first a one-
wornan show starring Jean Stapleton as Julia Child, the
fog-horned voiced chef. (She makes a luscious chocolate
cake on stage so even if you don’t like the songs...)

* The Public Theatre is going through a lot of changes
after the illness and stepping down of its founder and

leader, Joseph Papp. It could be a difficult season for his -

hand-picked successor, JoAnne Akalaitis but it looks

i promising. Shakespeare’s Pericles and Brecht's equally

impossible Jungle of the Cities, and two plays by Dario

Fo, Four Hours In Shatila and Story of the Tiger. Akalaitis

is directing Shatila herself as well as John Ford’s blood-
 thirsty Jacobean tragedy ‘Tis Pity She’s A Whore.

Circle Rep, that bastion of new American plays, has
Babylon Gardens, by Timothy Mason, about a couple try-
ing to cope with a disintegrating New York, and Redwood
Curtain by founder Circle member Lanford Wilson,
about a Vietnam vet hiding in a California forest.

There’s an ambitious project at Criterion Center where
Harold Prince collaborates with the highly regarded (by
‘me, anyway) Irish Repertory Theatre to dramatise the
autobiographies of Sean O’Casey. The Pan-Asian Rep,
while were talking about ethnic groups, has Cambodia
Agonistes, a musical set in New York’s Chinatown and in
Cambodia under the Khmer Rouge terror.

The Jewish Repertory Theatre is reviving David
Mamet’s Broadway hit, A Life In the Theatre, starring

F. Murray Abraham. This enterprising ethnic group is
also planning a new play about the love life of an immi-
grant peddler, Schmulnik’s Wallz.

The American Jewish Theatre (no relation) is asking
Richard Sabellico to direct the musical Rags, the story of
a rag trade seamstress, who comes to New York with
her son to find a husband. In 1986 there was a lavish
Broadway production which flopped so fast most of ug
didn’t even get a chance to see it. But word of mouth was
far more good than bad, and cast and audience took to
the streets to protest its closing.As a result, Rags is one of
the most anticipated openings of the season, especially
since Sabellico had such a success last season for the
same company with I Can Get It For You Wholesale.

On the solo scene, at Symphony Space, Claire Bloom
comes in with Woman Observed, dramatic portraits of
characters from Jane Eyre, Anna Karenina, The Turn of

the Screw, A Room of One’s Own and Mrs Dalloway; the -
magazine essayist, Roger Rosenblatt, has a solo show /.

called Free Speech In America; and Garrison Keillor is
bringing Lake Wobegon to the Big Apple or, at least, to
Symphony Space.

And if all this were not enough, we've got a brand new
off Broadway theatre. Built as a nickelodeon in 1914, the
Variety Arts Theatre declined until, in 1986, it was
ignominously closed after inspectors observed patrons
engaged in “high risk sex acts” while watching porno
films. For the past year it's been having what is known
here as a “gut rehab” ~ putting in a brand new state-of-
the-art theatre into an old facade - while retaining the
old marquee familiar to generations of New Yorkers. It
has opened with the New York premiere of the Olivier
Best Musical Award-winner Return to the Forbidden Plan-
¢t and maybe the act of courage involved in opening a
new theatre in these parlous times bodes well for this
and future off-Broadway seasons.

oNews  TTG/Express Newspapers
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BACK TO AFRICA WITH S.A.A.

Another award winning show!

Ten great performances every week
251-259 Regent Street, London W1R 7AD (in Oxford Circus)
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SOUTH AFRICAN AIRWAYS

Telephone: 071-734 9841 for bookings or your usual agent.
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