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BACKGROUND
Ferdinand "Bongbong"
Marcos, Jr. becomes

president of the Philippines
in 2022 by winning 60% of

total votes.







(Hallare 2022)



(Hallare 2022)

“triumph of democracy”... a
‘peaceful’ revolution that “has
earned its place in national
memory, marked by rituals of
commemoration”

(Arguelles 2017, 266) 



WHAT DO WE KNOW

Iglesias 2022
Duterte “generated political capital for national
elections, transferable to the next generation”

Curaming and Claudio 2010
“two sides of the same historical coin”



On the one hand, social media mobilized voters
and new interest groups and actors to
demonstrate support for preferred candidates
and inform electoral choice. On the other hand,
the disinformation narratives that surfaced
during the 2022 electoral campaign polarized the
electorate into two hostile camps that revolved
around the presidential candidacy of Marcos Jr.,
son and namesake of the country’s late dictator. 

MOBILIZED AND POLARIZED

Arugay and Baquisal 2022



CONSPIRACY THEORIES
TALLANO GOLD MYTH: Marcos served as
lawyer to the Tallanos, a wealthy pre-colonial
Filipino royal family, and they paid him in
mounds of gold massive enough to lift the
whole country out of poverty.

Arguelles in Gavilan 2022; Macaraeg 2022

YOUTUBE
YouTube as a host of epistemic communities

 (Soriano and Gaw 2021; 2022)
“main hub for the promotion of different
conspiracy theories”

(Garcés-Conejos Blitvich and Lorenzo-Dus
2022, 78)
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YouTube

Social Media
Conspiracy

Philippines

CONSPIRACY AND CONTENT
from the 2022 presidential elections to the 2025 midterm elections in the Philippines

RQ1. How do YouTube content creators (re)construct
Philippine sociopolitical context within their videos?
       .SQ1 What in-groups and out-groups are constructed?
       .SQ2 How do the content creators construct an in-group
and an out-group?
RQ2. What are the characteristics of YouTube as a genre of
conspiracy discourse?
       .SQ1 What are the main characteristics of conspiracy
videos?
       .SQ2 How does the speaker, as a conspiracy theory
entrepreneur, create a relationship with their audience?
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LITERATURE REVIEW

on group constructions:
populism and conspiracy theorizing using morality as basis

on mediatization:
alignment between populism and media in profit-oriented strategies
new media as space for democratic deliberations, identity negotiations,
and knowledge production => mythopoesis through conspiracy theories

on Philippine politics:
populist regime => Duterte’s competitive authoritarianism
competing attitudes towards EDSA/Martial Law 
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LITERATURE REVIEW

Conspiracy
POLITICS OF
CONSPIRACY
THEORY

PhilippinesPOPULISMYouTube
MEDIATIZED
POPULISM

SM-CDS

YOUTUBE’S
POPULIST
POLITAINMENT

Forestal’s (2017) theory of democratic space

Giry and Tika’s (2020) conspiracy theory as a theory of power

Soriano and Gaw’s (2021) networked political brokerage

Ong and Cabañes’ (2018) architects of networked disinformation
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Social Media CDS
Majid KhosraviNik

Sociocognitive CDS 
Teun Van Dijk

...while SCDS delivers a
framework for the analysis of
shared social knowledge,
attitudes, and ideologies...



METHODOLOGY
Research Methods

DATA COLLECTION & ANALYTICAL METHODS

THEMATIC
ANALYSIS

NARRATIVE
ANALYSIS

QUALITATIVE
OBSERVATION

Van Dijk’s (2015b, 474) ideological square
asks how the ‘us’ as the speaker
1) emphasizes ‘our’ good things,
2) emphasizes ‘their’ bad things,

3) mitigates ‘our’ bad things, and 
4) mitigates ‘their’ good things.



CRITICAL DISCOURSE STUDIES

Sociocognitive CDS 
Teun Van Dijk

METHODOLOGY
Methodological Approach

Social Media CDS
Majid KhosraviNik

...SM-CDS ensures that the
research is “paying attention to
specific aspects of the medium
and situation” (KhosraviNik and
Unger 2015, 214) for the
analysis of content creation as a
form of digital communication. 
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RESEARCH INQUIRY
keyword search: ‘tallano gold’

⬇️
60 videos from endless scrolling to <1000 views

⬇️
filter 1: published after May 9, 2022 ❌ 

⬇️
filter 2: off-topic / institutional / reposts / debunks ❌

⬇️
filter 3: multi-video from same creator + individual

entry >751,008 views (average of 60 videos) ✅
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RESEARCH INQUIRY
>130 minutes-worth videos

➕

>60 hours transcription
➕

>180 hours narrative and audiovisual annotation
➕

>100 hours thematic coding and re-coding
➕

>80 hours consultation, analysis, and verifications

TRANSCRIPT
CODING

SUMMARY

MULTIMODAL
ANNOTATION

ANALYSIS

https://docs.google.com/document/d/1JruwAQTGVHdP4lhKmB7Ecs83-gB6NV_hqcNgmDVxHTY/edit?usp=sharing
https://docs.google.com/document/d/1JruwAQTGVHdP4lhKmB7Ecs83-gB6NV_hqcNgmDVxHTY/edit?usp=sharing
https://docs.google.com/document/d/1JruwAQTGVHdP4lhKmB7Ecs83-gB6NV_hqcNgmDVxHTY/edit?usp=sharing
https://docs.google.com/spreadsheets/d/1PQ5Fp2oDzUAhloZ-8DebSQm5vQyhbcXaFAoibwSJGGw/edit?usp=sharing
https://docs.google.com/spreadsheets/d/1PQ5Fp2oDzUAhloZ-8DebSQm5vQyhbcXaFAoibwSJGGw/edit?usp=sharing
https://docs.google.com/spreadsheets/d/1jjQGa130mSEIiqqmZ09DZcKy87URmLFsgqmcGw0Q4mA/edit?usp=sharing
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“deliberately provocative”
(Bergmann and Butter 2020) and
“amateurish and unprofessional”
(Mudde and Rovira Kaltwasser 2017)

content creator persona as the moral
alternative

the audience, now amongst the
select few who know thanks to the
interception of the content creator,
finally wields a form of power

passes on the responsibility to
viewers, with the videos functioning
as rhetorical questions, asking “Now
that you know, what are you going to
do about it?”
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they could have kept the information
to themselves but did not

betrayal on a personal level: This is
no longer just about Marcos’ wealth;
they are stealing my money.

conflation of celebrity culture with
political figures in societies with
personalistic political traditions
removes ‘political baggage’ (Quezon
2021)

audiovisual elements elicit positive
feelings, such as inspiration (hope
for a wealthy future), calm (a good
guy/hero will soon come), optimism
(overcome poverty together), and
nationalism (unity as a nation)
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Tallano gold content creators are,
indeed, willing to trace the national
myth as far back as the pre-colonial
“ginintuang panahon” [golden age]
when a Filipino would wear gold as a
daily accessory, just like in our
European colonizers’ records of their
first encounters with our ancestors
(Xiao Talks 2022). These olden and
golden days begin to take their place
as a Marcos electoral promise in the
psyche of the voters—a YouTube-
altered Filipino vision of the
immediate utopic future as real and
devoid of complications as the post-
truther myth that there once was a
time when politics did align perfectly
with the singular, rational, never
changing truth (T. Lee 2022).
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a social networking platform can
become a “technology of memory”
which “capacitates sources
considered ‘unqualified’ in
traditional media.”

the internet ‘compels’ the public to
“acknowledge the role of ordinary
people in history making” (Haskins
in Serquiña 2019, 82)

The history we normally think we are
studying is actually not even history
to begin with. It’s what we call social
memory. Social memory is history as
retold, reinvented, tweaked to
varying degrees of truth[fulness] or
falsity according to whatever agenda
[is being performed]. (Tirol 2021)
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In the manipulation of
affect (C. Lee 2022)
inherent in the Tallano
gold myth as a
conspiracy theory,
content and persona and
platform together
powerfully reorient the
historical question ‘Did
Marcos steal from us?’ to
‘Why do we not know if
Marcos did or did not
steal from us?’.
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All these explanations have the ring
of truth, but they also have
something else in common: They
paint an unflattering picture of us
and our fellow citizens. It’s as if we
are all passive receptacles of
Marcos propaganda or social media
manipulation. We’ve either been
conned or seduced by the
Marcoses. Or we’re pawns of a
history not of our own making…
Guilty of the narrative that
exonerates the Marcoses by saying
all of us are at fault, we were all
complicit. Or blame-less because
history is to blame (Rosenbaum,
1995). The fault IS in our stars. 

Coronel (2022, 63)
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